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The project “P.IN.O.K.1.O.- Pupils for
INnOvation as a Key to Intercultural and so-
cial inclusion” aims at promoting intercultural
dialogue against social exclusion, using fairy
tale characters as a ‘way’ of communication
for pre-school and school children, migrant

children and their parents.

In this regard the proposal is focussed on the development
of some of the eight key-competences recommended by the
EC as “those which all individuals need for personal fulfil-
ment and development, active citizenship, social inclusion
and employment” (Rec.2006/962/EC).

In particular the key-competences addressed in this pro-
ject and developed through innovative approaches which
use children’s stories, ICT tools and creative activities, are
the following:

1. Communication in the mother tongue;
2 Learning to learn;

3. Social and civic competences;

4. Sense of initiative and entrepreneurship;
5. Cultural awareness and expression.

European yearly topics will be also used as an opportunity
to develop the above mentioned key-competences, and in
particular:

2008 - Year of Intercultural dialogue
2009 - Year of Creativity and Innovation
2010 - Year of Combating Poverty and Social Exclusion

Following these themes, P.IN.O.K.I.O. is targeting the

following objectives:

- Achieve the Lisbon goals through the development of edu-
cational programmes which are focussed on key compe-
tences for lifelong learning (Rec.2006/962/EC)

- Improve and develop transversal key-competences in chil-
dren-students

- Provide pre-school and primary school teachers with
knowledge and skills for the development of the key-com-
petences for children

- Develop innovative pedagogic methodologies for teaching
key-competences to children-students

P.IN.O.K.I.O. is promoted by the Fondazione Nazionale

Carlo Collodi (Italy) in collaboration with other five

European partners:

- National Foundation Carlo Collodi (FNCC) - Italy
- Pro-ject Promoter

- Aristotle University of Thessaloniki (AUTH) - Greece

- University Ca Foscari - Interuniversity Centre of Excel-
lence (CIRD) - Italy

-U. M. A. - University of Madeira - Portugal

- The Association of the Brothers Grimm - Germany

-The International Yehudi Menuhin Foundation (IYMF)
-Belgium

- Seed Association - Switzerland
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FOCUS ON

THE INTERNATIONAL
ASSOCIATION OF
THE BROTHERS
GRIMM

Founded for the first time in 1897 and for the
second time in 1943, the “International Asso-
ciation of the Brothers Grimm” is based in the
city of Kassel, where Jacob (1785-1863) and
Wilhelm (1786-1858) Grimm spent “the (...)
most industrious and perhaps also the most

productive time” of their lives.

The objective of the “International Association of the Bro-
thers Grimm” is to cultivate the legacy of the folklorists and
linguists Jacob and Wilhelm Grimm, as well as that of their
younger brother, the painter Ludwig Emil Grimm (1790-
1863). For that reason the Association collects and docu-
ments tributes of the life, the work and the international
influence of the Brothers Grimm.

It possesses an extensive collection of relevant primary and
secondary literature, contemporary pictures, prints and
illustrations as well as personal belongings of the Grimm-
family. Among the most valuable possessions are several
hand-written manuscripts of Jacob and Wilhelm Grimm.

The “Association of the Brothers Grimm” is co-founder of
the Museum of the Brothers Grimm in Kassel (founded
in 1959) as well as of the House of the Brothers Grimm
in Steinau (founded in 1998) and similar institutions in

Germany and overseas.

In the last years it has co-operated with museums worldwide
in order to organize exhibitions on the Brothers Grimm and
their work; the travelling exhibitions of the Association -
translated in many languages - were presented in countries

all over Europe, like France, Spain, Italy, Swizerland, Greece,
Armenia, Hungary, Croatia, the Czech Republic, Poland,
Lithuania, Russia and many countries overseas like Japan
and the USA. In 2008 the travelling hands-on exhibition
“Maérchenwald und Zauberschlof” (“Fariry-tale Forrest and
Enchanted Castle”) created for children from different eth-
nic backgrounds was awarded first prize in a national com-
petition.

As a publishing house, the Association of the Brothers
Grimm supports and prints publications on topics relevant
to the Brothers Grimm and their work; it publishes exhibi-
tion-catalogues, an academic yearbook, literature for Aca-
demics or the interested public in general and a very popular
magazine with the title “Briider Grimm-Journal”.

For more information check our website at

www.grimms.de
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CHILDREN
AND FAIRY TALES

Against all pedagogical misgivings for their
supposedly cruel contents, fairy tales are still
among the most favourite types of children’s
literature and even today young children like to
be told fairy tales. The reason for their never-
ending popularity is quite obvious: the simple
structure of most fairy tales makes it easy for
children to follow the plot which unfolds in a

series of short and easy-to-grasp episodes.

In addition, most fairy tales are constructed after a similar
pattern where the protagonist finds him- or herself in a situ-
ation of need and distress and has to fulfil certain tasks in
order to improve his or her condition. Often similar autho-
ritative characters appear (kings, parents, princesses) who
assign difficult tasks to the protagonist in order to test him
or her. In their quest, the hero or the heroine is frequently
supported by helpers, like fairies, dwarves or animals.

All characters are described very stereotypically: they are
either good or bad, beautiful or hideous, dumb or clever
- the description of their personality remains only on the
surface. This apparent contrast in characterisation makes
it easier for children to distinguish between the different
acting figures and to understand their diversity.

Since children can sympathize the most with the protago-
nist, they will identify themselves with him or her and will
thus experience the strains and trials together with the hero
or the heroine until he or she will obtain a well-deserved
reward, usually a marriage to a prince/princess, money and
/or wisdom. The proverbial “Happy Ending” is common to
all wonder tales.

Many critics condemn fairy tales as unrealistic and un-
true and hold against them that they would transport old-
fashioned role models and frighten the children. And as
a matter of fact, there are cruel and horrible incidents in
some of the fairy tales: children are abandoned, rejected or
victims of attempted assassinations (“Hans and Grethel”,

“Snow White"”); fathers mutilate their own daughters (“The
Maiden without Hands”); an arrogant princess orders the
beheading of her suitors who were unable to solve some of
the riddles she gave them (“The Seahare”); a mass-murderer
lures young girls into his house and kills them (“Fitchers
Vogel”).

Fairy tales are full of frightening characters who lie in wait
for innocent bystanders to cause them harm. But these cru-
el actions are not portrayed for their cruelty; they are merely
describing the transformation and self- recognition of the
protagonist in the graphic language of fairy tales: giants,
dragons and witches are only synonyms for the obstacles
which have to be overcome.

The onset of many fairy tales is often similar: a conflict with
the parents causes the hero / the heroine to leave his or her
home. As a consequence, he or she has to proof him- /her-
self in an unfamiliar and often dangerous setting: “Hansel
and Grethel” can only return to their home after they have
defeated the witch; “Snow White” has to survive her step-
mothers attempts to kill her; “Little Brother and little Sis-
ter”, “Allfur” and numerous other fairy-tale characters are
exposed to danger and live-threatening situations. But they
bravely confront this danger and their enemies and emerge
from the confrontation as matured personalities.

In listening to fairy tales with their “happy endings”, young
children realize that life can be difficult and that the strug-
gle against these difficulties is part of living. And they un-
derstand that it is possible to overcome some of the difficul-
ties, because often the battle is won not by the supposedly
stronger but by the small and cunning.

Andrea Mayer
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